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The members of the B

architectural experien with projects that involve
both musical composition and digital media. They have created

software that enables them to experiment with three-dimensional

forms based on sonograms and sounds. Accordingly, their
project for the competition to build the Center for the Dramati

Arts in ?-'Ell-"-"l was based on sound. They analyzed sound waves

to transform them into vectors that provide the structure and

exterior form of the bul ding. In this way they sought to enhance
Ine ricnness and diversity of an mstitution that has 1o senve as

a reference point for the city. The glass and metal used on the

ealerior emphasize the wavy lines of the three yvolumes and offer

glimpses of the activities underway inside

The building’s location is a fink between the Shilin nighttime

markét and the Jiantan train statlon, Bear
nexus s destined 1o be a large square, the architects decided
to raise the building above the ground. This approach links the
sireels in the vicinity and structures the central entrance anto
the main foyer and the three theaters. On the level of the square
itself, an area cowverad] By e large wof of ane of the theaters
cantains stores and restaurants

can be reached from both

the square and ddjacent streets
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specially adapted (o the
while also remaining

s, The Grand

editatian, The Playhouse was i dasalargep
auditorium, h 80 v t he Multiform Theater,
with Boo s ge thal can be configured

as required (in the center, in the front, or in the round),

The Grand Theater and Playhi nd on northern part
of the lol, while the Multifarm ter is to the south,
raised slightly above ground e Inorder to create a central

space and a visual can tion be n the thre lumes,

nse to

ent buildings, each with its
individual clrculation, and they link up to the leve] of the

central space. The general public can enter the argund the

auditerium in each interior without having a show,
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Backstage, the theaters are organized to
cover the various requirements of different
dramatic arts while also satisfying the needs
of Talwanese cultural farms. Each theater has
its own stage door on one of the neighboring

streets,
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