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Frank Kim Rstgonce

“City Futura® is a visionary urban design pro-
posal for an expansion of the City of Milan set n
the year 2210, The project is part of a development
plan for fifleen differant sites located on the outer
ring connecied by the Milan Metro ling. An eclectic
international group of architects including Mad
Office from Baijing. R&sie(n) from Paris, Rojking
Arquitectos from Ciudad de México and B+U from
Los Angeles among others were Invited 1o each
choose one of the available sites and anvision an
“arch-urban object”. Cur site is located in the Morth-
Wiest part of the city closa to Piazzale Giovanni dalle
Bande Ners adjacent to the Banda Nere melro train
station. City Futura s supenmposed over the exisl-
irvg city leaving most of its buildings uniouched and
{apping into existing infrastructure and expand it.

| gosian I Br
The 600m tall structure hovers over the city
covering about a million square meler area and s
divided Into nine districls that are organized amund
three programmaltic topics including: A- Civic; B-
Enleriainment and Recreation; and C-Ar, Fashion
and Manufacturing. Initially the nine districts were
represented as spheancal vold spaces and randomiy
placed across the site. floating above the ground
and varying in size and height they bacama place-
holders for enormous civic arenas which expand
up to 250 meters in diametar,

These public super centers acl as a scaffold
for developing a new kind of urban tissue thal is nol
defined by conventional massing and zoning rules
within a two dimensional city grid but are based on
amargent growth models and developed by linking
together families of massing elements thal form
larger subsysiems in-betwsen and around these
public hubs, which then in turn ane finked agan
to give rise o a grander systems vastly axpand-
ing across the city. Elevaling this system off the
ground exposes the underside of the city, a quasi
sixth facade. It allowad us o rethink the city quito
litarally from Ihe ground up envisioning how one
might move through it and how infrastructure might
develop, how our spatial parception and experience
might change, how our organizational modals can
be expanded and new interrelations can be made

City Fulura louches ground and connecis
with the "old™ city at several strategically imporiant
locations, which are refated 1o existing or newly
proposed infrastruciure, including train stations,
metro lines and sky traing that connect the 70,000
plus inhabitants of this new part of town with the
rest of Milan and the world. The Districts that can

be best described as enormous public ouldoor
spaces, which expand vertically and horizontally
approximating the spherical void, which based on its
geometry s mostly covered, but has large openings
bringing in dayfight and expanding views o the cily
all around. Driving undemeath one of these vibrani
hubs will be an impressive exparience and visuably
drenw you up into these hyper-dense urban canters
that appear i be foating hundreds of maters above
you. One of the largest hubs is the Entertainment
and Recreation district (reprasented on the close
up rendarng), that includes for exampla a 5,000
seal outdoor amphitheater for film, opera, dance
and music; a playhousas, clubs, restaurants, movie
theaters mixed in several vertiical green spaces that
in total exceed ihe size of Central Park in New York
City. The building volumes connecling the districts
with each other consist of an axuberani and highly
differentiated massing morphology that provides
around 6.5 million squane maters of housing, affices
and commercial spaces and is the core struciure
for this urban vision of Milan's future.

The project is characterized by its responsa 10
the urban setting in particular fo Firestone Boule-
vard, its vision for a unique office work emvironment
within @ highly sustainable building design, and by
its formal and structural elegance. Tha three level
mixed use bullding includes a calé and retail space
at the ground floor and two levels of open office
spaces above, The office spaces are configured
around a center atfium space thal opens up to
Firestone Boulevard creating the main entrance flor
the bullding. The ephemeral quality of the building
envalope is realized through a high tech fabric
enclosure system thal ulifizes mulliple layers of
fabrics with different degrees of transparencies/
opaciies. This envelope is able to adjust o the
different extedor light conditions and provide con-
sislani natural daylight levels throughout the office
spaces. While the more delicate fabric encloses for
the upper two office levels, the restaurant and retail
spaces on the ground floor open wp 1o the sireet
with a ginss envelope. Landscape elements creale
agreen bamier batween the outdoor seating area
af the calé and Firestone Bivd

The Frank and Kim residence is located 8
miles norh of downlown Los Angeles on a hillside
mnm.mmmmmw
family house is placed al the end of an elongated
property, on the edge of the hillside with a large

terrace and a pool overlooking San Marino, Basides
some major remodeling inside the house we were
asked to redesign the front property so it can be
used for larger social gathenngs and o create a
new spatial continuity between the front yard, the
entertainment areas of the house and the terrace,
pool and garden in the rear. As @ main feature
glement for the front yard we designed a large
canopy that will be used for receplions and social
events, and articulales a new dynamic entrance
lo the house. The, 65 feel long cantilevering steel
structures is clad with a white translucent fabric.

The canopy is lit from the inside with a com-
bination of white and colored LED light fbdures to
iluminate the garden wilth a soft glow during the
evening articulating a vibrant path lo the building
and mark & spatal continuily throughout the site.
As parl of the design process we developed many
iterative models using a continuous folded surface
geometry that emerges from a single plane and
through techniques of splitting (delaminating)
and shifling creates a multitayered volume with
varying transiucent qualities. We were interested
in the effect this geometry had on the gradation
of light. Without changing the material property
we were able o produce the desined light quality
from the inside utilizing white & colored LED's
as a fight source. The same had to work during
daytime as sunhght passes trough the surfaces
from the culside.

As parl ol this process we buill many proto-
types with different fabric materials and revisions
to the geomalry before finding the right relation-
ship ol material property 1o geometry to achieve
the effect we were looking for. Finding the right
material was a big part of the challenge. Originally
wa wene looking at thin sheels of Corian, a sold
surface material with translucent qualities, but the
material was too heavy and started sagging over
the long spans. So we siarted researching fabric,
which we have been inlerested in using as a build-
ing material for a long ime. We were looking for a
canvas like fabric with a fiat finish that had the right
amount of ranslucency and fulfilis all the lechnical
and guality requiremenis, like UV resistance, fire
rating, durability, etc to last for the next 20+ years,
Sail fabrics had the translucency qualities but aren'l
resistant to U\ and fall apan over years, whila most
architectural fabrics come in a glossy finish and look
rather opaque during the daytime. It was the stan
of a design process where matenal proparties and
goometry were closely linked together. Issues of
a gradient transparency and the usa of fabnc as
a building material conlinue to play an important
robe in our work.
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